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Adam Bock’s Five Flights utterly changed the
way | thought about theater. | hadn’t yet
started down the path of playwriting, but
this first exposure to the world of “new
plays” redefined for me what a piece of
theatrical writing could be. His writ-

ing exemplifies the kind of work | love:
language-based, elusive, and heart-

breakingl)/ simple.
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I saw Caryl Churchill’s Far Away at NYTW in 2002. At the end of the play, I sat silent and then had
to start talking to the woman sitting next to me, who | didn’t know at all. We continued to talk as
we left the theater and kept it up for eight blocks more as we walked towards the subway.

Far Away is an astonishing piece of writing. In 50 short minutes, Churchill showed me a new
way to think about fear, about government, about war.

In the final scene, all of creation is at war. Churchill takes this notion to absurd lengths - the
Canadians are allied with the Venezuelans and mosquitoes and children under five - it was im-
possible not to laugh at the alliances she conjures. But by the time an exhausted and fearful foan
says “Who is going to mobilise darkness and silence?” Churchill’s layering of image after horrific
image forced me to imagine the disorientation of war. A fortunate child of peace at home, | have
so rarely experienced war or strife in my own country (with the horrible exceptions of the FLQ,
and 9/11) but suddenly I could imagine how truly dangerous it would be to live in an unendingly war-
tossed world. Is there murder behind that tree? If I crossed the river, will it rise up and kill me?

With every play Churchill proves the possibility of the importance of theatre. She shows us theatre
can manifest danger, it can unlock fears we refuse to face and bring them here, now, alive, in front of us.
Far Away is a beautiful and terrifying play, one that reminds me to do better, to write better, to try harder,
to pay attention, to care more.
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